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This is the sixth of the Ordered Universe symposia under the aegis of the Arts and Humanities 
Research Council award which provides funding for the project until the end of 2019. It is also the 
21st Ordered Universe symposium in a sequence stretching back to July 2010. This symposium takes 
place at McGill University, Montreal, Canada, and marks the first time that we have held a 
symposium in Canada.  

The interdisciplinary ethos of the Ordered Universe has developed into an iterative methodology of 
reading, listening, discussing and writing together. The core of our activities is a collaborative reading 
process that, although constantly evolving, remains simple. Collaborative reading means that every 
question is important and every point of view equal (they should also at some point make their way 
to the chair of the session!). The aim of the project is to work through Grosseteste’s shorter scientific 
treatises (opuscula) and present them in new editions, translations and multi-disciplinary perspectives. 
These are the De artibus liberalibus, De generatione sonoroum, De sphera, De impressionibus elementorum, De 
cometis, De luce, De motu supercelestium, De motu corporali et de luce, De differentiis localibus, De lineis, De natura 
locorum, De iride (and the De colore). All will be published by Oxford University Press and the first volume, 
containing the De artibus liberalibus and the De generatione sonorum is in process.  

2018 has already been a busy year for the project. In addition to bringing together the first volume 
for our Oxford University Press series which presents On the Liberal Arts and On the Generation of Sounds 
with the Middle English Seven Liberal Arts, we have submitted a new scientific paper on phonetic 

recognition, inspired by Grosseteste’s comments on 
sound and human vocal production, and are working 
on further publications. April saw the project 
conference, Science, Imagination and Wonder, at 
Pembroke College, Oxford, which included an 
sculptural installation by Alexandra Carr, Suspensio, 
and an exhibition of photographs, glass and ceramics, 
Light Embodied, curated by Clara Chivers. This drew 
on work from colleagues at the National Glass 
Centre, Cate Watkinson, Colin Rennie, Angela 
Thwaites, Claire Todd and Ruth Brenner, 
photographer Rosie Reed Gold and Alexandra Carr, 
and pieces from the Pembroke College collection.  

In addition we have opened up the Ordered Universe 
strands for the OxNet Access to University scheme, 
selecting 20 students for the programme which 
involves a 6-week seminar course and, so far, a 
residential Easter school, with the Summer School to 
come. Team members also gave papers at  the British 
History of Philosophy Society, at the University of 
Leeds, and took part in the Cambridge e-Luminate 
Festival in February.  
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The symposium will focus on three treatises, two of which are new to the Ordered Universe 
collaborative reading programme. De motu supercelestium, De motu corporali et de luce and De sex differentiis 
form the axes on which our activities hinge. None of the treatises are easy to date, but probably date 
to the 1210s and the early 1220s, with the first hints of the crucial doctrines and methodologies for 
the middle and later works. On the Six Differences is one of the shorter texts within the corpus of opuscula. 
It deals with two, inter-related, problems, the first of which is how to talk intelligibly about place in 
an absolute sense, the second to reconcile seemingly contradictory statements on the first issue in 
Aristotle’s De caelo and the Physics which appear to contradict each other on the number of natural or 
absolute places. Grosseteste’s treatise focuses on a number of issues overlapping with those raised in 
De sphera, and shows his familiarity with the Aristotelian corpus. 

On the Movement of the Celestial Bodies is a work of metaphysics and concentrates on the question of the 
nature and cause of circular motion. As James McEvoy noted (‘The Chronology of Robert 
Grosseteste’s Writing on Nature and Natural Philosophy’ Speculum, 58 (1983), pp. 614-55), 

Grosseteste’s discussion is framed 
principally around Aristotle’s Physics 
and Metaphysics, with additional 
material from On the Heavens and On the 
Soul, as well as some Ptolemy. The 
extent to which Grosseste was familiar 
with Averroes in this context is 
intriguing. On the Movement of Celestial 
Bodies offers an exploration of Aristotle’s 
theory of motion, but in a circumspect 
manner, conscious of the textual 
complexities in comparing Aristotle, 
Ptolemy and Alpretragius. Questions 
that emerge in the text include that of 
the heavenly souls, connected to each 
sphere, and by extension that of the 
conjoined moving soul. For McEvoy On 
the Movement of Celestial Bodies is ‘the work 
of an Aristotelian exegete who is at the 

same time a theologian versed in the tradition of Aristotle’ (p. 646); an equally intriguing argument 
which the reading group will address. The treatise is complex in its own right, and is dated to the 
middle section of Grosseteste’s writing career. It pre-dates On Lines in which it is quoted, and On the 
Movement of the Celestial Bodies is also closely related to On Bodily Movement and Light.  

The shorter treatise speaks to Grosseteste’s developing doctrine of light, and its incorporation into 
matter. First form and first matter make their appearance, light, as the first form, is active, causing 
motion in other bodies. Movement is at the heart of this treatise too. Light is self-generating, giving 
extension to matter, and producing rectilinear movement. We are extremely grateful to Neil Lewis 
for editing and providing the draft translation On Bodily Movement, and translating On the Movement of 
Celestial Bodies from the edition by Cecilia Panti. Sigbjørn Sønnesyn has edited and draft translated On 
the Six Differences.  
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PUBLICATIONS AND PUBLIC LECTURE: SCHLIEREN IMAGING, THE COMPOTUS 

CORRECTORIUS, AND GROSSETESTE POST-REFORMATION 

The latest scientific paper associated with the Ordered Universe project, by Joshua Harvey, with 
Hannah Smithson and Cliver Siviour, was published recently. ‘Visualization of acoustic waves in air 
and subsequent audio recovery with a high-speed schlieren imaging system: Experimental and 
computational development of a schlieren microphone’, Optics and Lasers in Engineering, 107 (2018), pp. 
182-93, was, in part, inspired by Grosseteste’s treatise On the Generation of Sounds. The current research 
images acoustic waves using a high-speed schlieren system, and explores the implications of the results 
for human visual and auditory systems.  

A second publication of note is the near completion of Grosseteste’s Compotus correctorius edited and 
translated by Philipp Nothaft and Alfred Lohr. The text is also being published by Oxford University 
Press, and will sit alongside the Ordered Universe series presenting the scientific opuscula. The new 
edition replaces that of Steele and provides a critical treatment of the text, its traditions and its 
importance with compotistical writings. Philipp and Alfred presented a report on the progress of the 
volume at a colloquium organised by Ordered Universe and All Souls College, University of Oxford, 
last year, on time-reckoning and the longer twelfth century history of computistical study and scientific 
compilation to which Grosseteste was heir. Collections such Durham Cathedral MS Hunter 100 are 
exemplary of that tradition, to which Grosseteste made such a noted contribution. We look forward 
very much to seeing the finished product before too long.  

The field of twelfth century science, especially of medicine and time-reckoning is one of the particular 
expertises of Faith Wallis (alongside Bede and Isidore), who has generously arranged for the various 
activities of the Ordered Universe at McGill. Our public lecture takes place at the Redpath Musum, 
and features Giles Gasper and Tom McLeish talking about the project, and then Jack Cunningham, 
Bishop Grosseteste University, on the recent discovery of an 18th century life of Grosseteste, 
promoting his Roman Catholic rather than Protestant virtues. Grosseteste’s reception is as 
complicated as his science. 
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What we have been up to … 

  
 
 
 
 
 
 

 
April was a culminating month for the Ordered Universe team as two events that had been a long 
time in the planning finally came into being. Our conference, Science, Imagination and Wonder – Robert 
Grosseteste and His Legacy was held at Pembroke College Oxford and welcomed around 60 participants 
for three-and-a-half days of stimulating discussion that captured the interdisciplinary ethos of the 
project. We welcomed old faces and made new friends, and were privileged to listen to fantastic 
keynote papers from Jim Al-Khalili, Suzanne Akbari, Simon Oliver and John Milbank. Themes 
emerged around History of Science, Education, Artistic Expression, Historical Context and 
Philosophy-Theology, creating a wonderful variety of papers and analyses. Canon Law, Compotus, 
Cosmology, Aristotle, Art and Astrology, all rubbed shoulders with each other. This was accompanied 
by the new installation from Alexandra Carr, a suspended sculpture, ethereal in its delicacy, and an 
exhibition of artworks connected to the project from the National Glass Centre.  
 
 

 
 
One of the core activities for the Ordered Universe comes in the form of outreach to schools within 
the award-wining OxNet Access Scheme. The scheme operates through hub schools based in London 
and the North West, and aims to bring university learning to schools, to encourage and nurture the 
curiosity for further study. We have been working closely with the scheme in the new hub centre for 
the North East at Southmoor Academy in Sunderland. A six-week seminar course with sessions on 
Cosmology, Physics, Psychology, Translation, Creative Arts and History and Religion, was followed 
by a residential Easter School. This took place in Durham, led by Sarah Gilbert, and involved a day 
working with medieval manuscripts, a morning with the Institutes of Computational Cosmology and 
Particle Physics Phenomenology, and presentations from the students, alongside talks, literary drama, 
and a collaborative reading of Grossetete’s treatise On Colour. The Summer School in Oxford awaits! 
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Timetable and Locations 

Members of the Symposium should bear in mind that we will be meeting in two different locations during 
our time at McGill. The first meeting place for our discussions on Wednesday 2nd and Thursday 3rd 
of May will be the Faculty Club, 3450 McTavish Street, H3A 0E5. On Friday 4th May and Saturday 

5th May we will be meeting in the Arts Council Room (Arts Building 160), 853 Sherbrooke Street 
West, H3A 0G5. 
 
 

Wednesday 2nd May 
Faculty Club 

 McGill, Montréal 
  

 

 

 

09.15–09.45 Welcome and updates – Giles Gasper 

09.45–11.15 Session 1 Collaborative Reading of the De motu supercelestium: Part I 

11.15–11.30 Break 

11.30–13.00 Session 2 Collaborative Reading of the De motu supercelestium: Part II 

13.00–14.00 Lunch 

14.00–14.30 Meeting Update on volumes 

14.30–15.00 Travel to Redpath Museum, 859 Sherbrooke Street West Montreal, Quebec H3A 0C4 
 

15.00–16.30 Public Lecture at the Redpath Museum 

16.30–17.30 Break 

17.30–19.00 Session 3 Collaborative Reading of the De motu supercelestium: Part III 

19.30 Dinner 
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Thursday 3rd May 
Faculty Club, McGill Montréal 

 

09.45–11.15 Session 4 Collaborative Reading of the De motu supercelestium: Part IV 

11.15–11.30 Break 

11.30–13.00 Session 5 Collaborative Reading of the De motu supercelestium: Part V 

13.00–14.15 Lunch 

14.15–15.45 Session 6 Collaborative Reading of the De motu supercelestium: Part VI 

15.45–16.15 Break 

16.15–17.45 Session 7 Collaborative Reading of the De motu corporali et de luce: Part I 

17.45–18.00 Break 

18.00–18.45 Excursus  

19.30 Dinner  

 

Friday 4th May 
Arts Council Room, Arts Building 160 

 McGill Montréal 

 

09.45–11.15 Session 8 Collaborative Reading of the De motu corporali et de luce: Part II 

11.15–11.30  Break 

11.30–13.00 Session 9 Collaborative Reading of the De motu corporali et de luce: Part III 

13.00–14.15 Lunch  

14.15–15.45 Session 10 Collaborative Reading of the De motu corporali et de luce: Part IV 

15.45–16.15 Break 

16.15–17.45 Session 11 Collaborative Reading of the De sex differentiis: Part I (this will include 
comparison with the De sphera) 

17.45–18.00 Break 

18.00–18.45 Meeting  

19.30 Dinner 
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Saturday 5th May 
Arts Council Room, Arts Building 160 

 Mcgill Montréal 

 

09.30–11.00 Session 12 Collaborative Reading of the De sex differentiis: Part II (this will 
include comparison with the De sphera) 

11.00–11.30 Break  

11.30–13.00 Session 13 Collaborative Reading of the De sex differentiis: Part III (this will 
include comparison with the De sphera) 

13.00–14.00 Lunch and depart 

 

 

 

 

 
 

For more information, visit www.ordered-universe.com 

To contact the project, email: ordered.universe@durham.ac.uk 

 

Suspensio by Alex Carr 
Chapel, Pembroke College Oxford, April 2018 

Original art and image Ó Alex Carr 
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Attendees and Disciplines 

 

 

1) Dr Giles Gasper (Durham University)   History 
2) Professor Faith Wallis (McGill University)   History/Social Studies of Medicine 
3) Professor Tom McLeish (University of York)   Physics 
4) Professor Neil Lewis (Georgetown University)  Philosophy  
5) Professor Cecilia Panti (Università di Roma, Tor Vergata) Philosophy  
6) Professor Brian Tanner (Durham University)  Physics  
7) Professor Nader El-Bizri (American University of Beirut) Arabic Studies 
8) Professor Nicholas Everett (University of Toronto)  History  
9) Dr Sigbjørn Sønnesyn (Durham University)   History  
10) Dr Nicola Polloni (Durham University)   History 
11) Dr Mike Huxtable (Durham University)   English 
12) Dr Rebekah White (University of Oxford)   Psychology 
13) Dr Jack Cunningham (Bishop Grosseteste University) History  
14) Dr Laura Cleaver (Trinity College Dublin)   History of Art 
15) Dr Margaret Healey-Varley (Providence College)  English 
16) Mr Joshua Harvey (University of Oxford)   Psychology and Engineering 
17) Ms Sarah Griffin (University of Oxford)   History of Art 
18) Ms Sarah Gilbert (Durham University)   History 
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